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Feminism in Bernard Shaw plays
“In the search for the perfect woman I have discovered there is no such thing, plain and simple truth! I see all sorts of women pretending to be something they are not. I see them always hiding and fearing the truth. I see them wanting everything but not willing to do much if anything for it… I see women with an attitude that benefits no one. …Yes, I see women changing too. “
Jessy Bosson (1997)
The role of women did not change for centuries.  All religions and political systems pictured women as mothers and wife’s, gentle, weak and not so smart.  On the end of the 19th century, attitudes towards women had begun to change and their position in society improved in several ways- in law, in education and employment.  Bernard Show was one of the first one to see women as a human being not just an addition to a man.  Women in Bernard Shaw’s plays start changing and discovering different world through intellectual evolution.  Let see how he portrayed them in six diffident plays: “Widowers houses”, “Pygmalion”, “Arms and the Man”, “Saint Joan” and “Caesar and Cleopatra”.  Let see if Show’s women are the “New women” of incoming XX centuries?
 Bernard Shaw's Widowers' Houses (1892) was influenced by Norwegian dramatist Henrik Ibsen and Karl Marx.  Shaw’s drama was very intellectual and used the theatre as a social force to influence and change the existing social systems and structures.  Woman emerged in Shows plays are strong and independent and educated, bold and assertive. They do not rely on men but learn from them.  The New Women were inducted into the early and middle plays of Shaw.  They eschewed their traditional roles of dutiful daughters and submissive wives and seized the role of the protagonist.  They set a new trend by challenging male authority and attempting to remake the world created by men.  
Shaw's play “Pygmalion” is an insightful comedy of social manners and social morality.  The central theme of the play is the contrast between language professor Higgins and his passion for improving humanity and Eliza, an ordinary girl, who desire affection and better life.  “Pygmalion” Eliza changes from a street flower seller to an independent and knowledgeable woman.  Shaw rejected the traditional romantic ending in his play and made Eliza a strong independent woman able to survive using her own skills and talents.  I believe it was very difficult for an audience at this time to accept a play that has serious topic and no romantic problems.  Traditional play had some time of romantic topic to attract audience.  Show wanted to change that.  He wanted to educate the audience.  He shows them the reality of our society, to open their eyes on social problems.  
Shaw believes that individual aspiration rather than the survival of species gives purpose and meaning to life.  In “Saint Joan” he presents a woman in her true role as prime mover of the evolutionary process.  He uses a real example of Joan of Arc to show woman that they can be strong and succeed.  There is a reason why Shaw was so realistic about Joan voices.  He did not believe in their supernatural source.  He believed Joan was an amazing, strong and brilliant woman.  She herself did not understand how she knew what to do with her thoughts so her imagination explained them as voices from Saint Margaret or Saint Katherine or Saint Michael.  Religious ideas such as those embodied in medieval Catholicism and its social counterpart, Feudalism, reject evolutionary thinking and view the world in static terms.  Joan as precursor of Protestantism and nationalism was a threat to both.

Shaw’s earlier female characters are highly practical, capable, and unromantic women like Candida and Ann Whitefield, or passionate idealists like Mrs. Warren and Barbara. "Saint Joan is an attempt at several kinds of synthesis.  In it Shaw unites the practical and the ideal" and carries as far as [he] can take it the spirituality of the girl heroines" (Bentley 168).  Shaw’s unwomanly women often shocked Victorian audiences.  Through his literary work he actively engaged in the fight against the romantic depiction of love, marriage, and sex in the popular fiction and drama of his time. 
